
 
 
 

Formative feedback 
 

 

Notes	on	skype	tutorial	for	DI&C	Assignment	5:	The	Line	
Monday 9 August, 12pm between Jesse Alexander and Gesa Helms 
 
[AP means action point for myself; I added a couple of comments in [] to indicate 
reference/ later thoughts not raised in the tutorial] 
 
Feedback on assignment  
Demonstration of technical and Visual Skills, Quality of Outcome, Demonstration 
of Creativity  
 
Jesse started initially to consider the development from A4 to A5 as impressive, 
technically being one of the most ambitious projects that he had seen at this stage. There 
is room for development (see below) but generally speaking, it is pleasurable and very 
engaging, and unexpected in a number of ways. 
 

Statement:	‘he	told	me’	
He voiced surprise at reading the opening statement, not expecting to be part of a piece of 
work, not being sure about poetry. He suggests to make it more anonymous, e.g. by using 
“they”, and raises potential to be offended by it.  
 
I retraced my reasons for not running the statement past him – notably the distance 
between the tutorials, but also having the sense that the notes from tutorial which give that 
comment, are already public; that the statement is entirely anonymous, the link to this 
being said by my tutor is only made in the reflective learning log, which sits on the blog 
but is not part of the art work. 
 
AP: consider anonymity by changing gender. 
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<< having considered this for some time, I feel that for the kind of work it is, it needs a 
male voice as interaction in the statement. 
 
<< as with the other pieces of writing, with this one also I had moved it considerably 
away from the actual encounter: the form and the prose is so different from our tutorial 
conversation, but also from how I had noted it down in the tutor report, that to me it 
presents a piece of fiction writing (with the learning log making transparent how that 
fiction came to being). 
 
<< it was uncomfortable to discuss this, as I indeed realised that while I had fairly 
carefully played back some of the other pieces of material, I didn’t with this, and I needed 
to retrace my steps that led me to that decision; at the same time, it was a really valuable 
insight: notably into how different the intonation and connotation reads between my 
drafting and crafting of the text and it being read back to me. 
 

Feedback	on	the	work	itself	and	scope	for	development	
The overall piece would benefit from some editing and slight simplification. For Jesse, the 
piece works best where it makes use of the ephemeral nature of the Facebook posts and 
reposts them. It is less effective, when it names the course itself, the course tasks; also: the 
reading of other texts seems less successful to him. 
For Jesse, the most interesting aspects are: 

- retrieving my own history from FB 
- working as an archive 
- the non-linear nature of digital identities 
- that the viewer has so much control 
- the form is really appropriate for the content of personal messages being 

reposted 
- - the layering of different narratives 

Confusing: 

- keep it to reading out of FB posts and snippets, i.e.: remove the readings 
from Kraus, Kapil & Calle 
<< this would mean essentially removing the whole substantive content 
around movement, presence, transgression but also desire and violence 
as it surfaces within my own works and is anchored/ contextualised/ 
shaped through reference to these three authors. 

- mentioning the course, the task that I am enacting makes it feel less 
sophisticated (though there is a current trend in introducing this meta 
perspective into artworks) 

 
AP: check, which recordings refer to the course itself (Jesse mentions a post that talks of 
Foucault) 
 
A body of work should be as long as it needs to be but don’t use more than what is needed 
>> a reduction by up to 50% of the current set would probably be appropriate (we arrived 
at this point while discussing the limits on endless scroll in the current tumblr template, 
Jesse then suggested to move them to a single page) 
AP: with a bit of distance, re-assess the body of work, what needs to be included and what 
can be cut 



<< this feedback I currently find most difficult to accommodate: in constructing the set, I 
felt very deliberate as to what needs to be in and what can go; I don’t currently see scope 
to cup more than perhaps 3-4 of the pieces. 
 
JA: I appreciate this, but I’d advise a second/third/fourth(!) opinion in addition to my 
own. I also think that a little more ‘distance’ (i.e. time) will give you greater criticality 
in this respect.  
 

Conceptual	question:	what	constitutes	a	video?	
We discussed for some time whether the introduction of an audio track also always 
introduces the expectation of (as Jesse expressed: the craving for) a moving image. This 
expectation is frustrated in the work. 
 
So, are these works really videos or are they not? 
 
I made the argument that it is precisely this paradox of frustrating the expectation that 
makes this format work for me. (But I realise that this may need a better justification) 
Jesse pointed me to Ester Vonplon’s Gletscherfahrt 
http://www.estervonplon.com/index.php?/gletscherfahrt/ [still and video piece] 
https://www.lensculture.com/articles/ester-vonplon-gletscherfahrt-beyond-the-visual [an 
interview with Ester on the project: the cloth is laid out by people in order to stop the 
glaciers from melting so fast] 
It uses still images (b&w) and sound. The video presentation has very slight, almost 
imperceptible movement, which he finds very appropriate (and better than a print 
realisation of the work that he also saw). He points to the couple of videos which use a 
slight Ken Burns effect. I mention how earlier viewers were very split over the question 
of movement within a still image or just the still image. 
AP: write blog post about the format and significance of moving image to audio track. 
 
Jesse suggests that I may want to use bigger, better quality images and options for an 
audio track.  
One website to explore for this is the Great Animal Orchestra 
(http://www.thegreatanimalorchestra.com/), which basically allows the viewer to mix and 
sample a track themselves from different recordings and available audio settings. 
I reply that my choice of 780px was deliberate: partly reflecting the compression of high 
quality images during the FB upload; but also the extent to which this format works very 
effectively on a mobile device as a single post continuous feed. (Jesse looks at this while 
we talk and agrees that it is effective and interesting) 

Various	technical	improvements:	

- why are some videos hosted on vimeo? Jesse wondered if these were 
different videos (the reason in tumblr’s 100MB upload limit, these ones 
are too long to include directly  

- impossibility to enact endless scroll satisfactorily on tumblr (hence the 
three pages) 

- what is the Methodology tab titled and the others are not? (it is a redirect 
page rather than directly written html) 

 



AP: for assessment, consider self-hosting so that the limitations of the template don’t 
introduce questions for the viewer where there shouldn’t be any. [but this would also need 
to allow for a single post phone template.] 
 
Other people’s lives and stories are interesting, knowing about them can be quite 
addictive, and people are nosey. The work is voyeuristic, it is pleasurable. 
 
-- I was really pleased to receive this feedback: I was keen on producing work that was 
pleasurable, enacted voyeurism in a way that isn’t exploitative but functions on the joy of 
looking, watching. I am also very happy to have found a format in which the notion of 
‘digital identities’ could be explored meaningfully within the wider themes of the project. 
Thank you very much for these thoughtful discussions! 

Next	steps:	
A6 tutorial to take place in late September/ early October.  
For this I will submit an email with my revisions suggestions in early September. 
 
 

Tutor name Jesse Alexander 

Date  29.08.17 

Next assignment due 28.09.17 

 


